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Monophobia gozu kapall bir kendinden eminligin heykelleri... Vahsilikle, doganin,
anima'nin, beyazi dost edinmis bir gotigin 6z gUveni... Ihtiyacimiz olan bir cUret!

Elhamra Pasaji'nin  merdivenlerini ¢ikmak benim icin hep onemli olmustur. Sanat
diUnyasina adim attigim basamaklardi. 2006 vyilinda Karsi Sanat'in sergi ve seminerleri
icin adimlardim yuUkseltileri. Insiyatiflerin  dinamizmiyle mothis dénemlerdi. Onlarca
oturuma ve tartismaya sahit olmustu bina. Sonra Karsi Sanat oradan tasininca benim
de yolum dUsmedi. Ama her onunden geciste bu binaya ve girisindeki yeni
donUsumlere huzunle bakmayi birakmadim. Yillardan sonra simdi tekrar adimliyorum
tanidik merdivenleri. Yeni olmasina ragmen onemli sergiler Ureten Gaia Galeri var artik
binada. Bu ay Hande Sekerciler'in "Monophobia” sergisi igin tekrar adimladim tanidik
basamaklari. Hande'nin islerini yillar dnce gordigumde manga estetigine ve gunimuz
cizgiroman anlayisina yakinliklar bulmustum. Bir tarafiyla seksi pin-up figUrler ve parlak
magazin sayfalarini dUsUndUrmustu bana.

Kivrak, hareketli ve "boom" efekti verecekmis gibi sinemaya yakin da gelmislerdi. Tabii
bunlar benim ilk izlenimlerimdi. Ama her seyden once 1990 sonrasi kUltUre ait yeni
gotik duyarliliklarda kesfetmistim inceden... "Monophobia" sergisini dolasirken bu gotik
duvarliigin yeni bir evreye girdidini gordim. Tam tersi "sUt beyaz" bir malzemeden
Uretilen bir gotik bu. Gotik bir duyarliik icin gereken alaca-karanlk ve tedirginlik,
tekinsizlik (unheimlich) bizzat karsitinda beyaz'da sUdur edince daha baska bir gic
olusturuyor.

Monophobia serisindeki heykeller, bUstler, baslar ve delici bakislar bu ‘ilkel" beyazin,
modern-vahsinin, samanistik sinyallerin izini sUrUyor. Once mermere, sonra alGlya
yerlesen uygar pUrUzsUzluk ve saflik, tam da bastirdidi cokluk'u ve semavi dinlerin
soyut bir gosteren'e indirgedidi melez govde-olusu yerlestiriyor siyah mekana. Hande
epoksi ve akriligin potansiyellerini uygarlidin pUrizstz mermer ve rokoko alci duyarlilidi
ile yUzlestiriyor. Semavi "tek tanri'nin soyutlugunun otesinde bir zenginligi mustulasan
Samanistik, cehennem korkusunun ve cennet "0dUl"UnUn ¢ok 6tesinde bir kosmos ve
iyimserligi gosteriyor.

Handenin beyazindan sUzUlen bakis, hayvan-olus, boynuz, arkada kalan ve gunUmuzde
ortUk olarak yasayan vahsiligi de okumaya calisiyor kendince. Mermer ve algi gibi



yontulamayan, sUt beyazinda ve pUrUzsUzluginde bir "kanl" imparatorluk kuramayan,
OrtUlemeyen bir kipirdama (anima) bu... Hep canli Kipirtil Huzurlu ve kendinden emin, ic
sikintisindan uzak bir gozU kapallik var heykellerde. isahin pathos'u ya da kendini
fedasindan uzak bir huzur. Ronesans heykellerinden gunumuz hi-fi kulakliklarina uzanan
"hipster” bir huzura belki.... Yorumlayana gore dedisir! Monophia gozU kapall bir
eminligin heykelleri... Vahsilikle, dodanin, animanin, beyazi dost edinmis bir gotidin 6z
guveni... Ihtiyacimiz olan bir cUret! Beyaz bir "yeniden baslangic’-Tabula Rasa dedil.
Bakire (virgin) bir ahlakin biktirici vaazlari da dedil... Ne peki? Tam da ihtiyacimiz olan,
Semavi ceberrutluga baskaldiran, Arzu'yu distur eden bir barisma cagdrisi... icimizdeki
Saman'a donme istedi...

Zemin ve mekandaki Siyah ve Karanlk ile uyumlu bir sUt beyaz... Lekeyi cagiran bir
masumiyet.

Beyaz'dan figkiran alaca karanlik.
Dost tekinsizlik!
Hande Sekerciler'in heykelleri icin 7 Kasim'a kadar vaktiniz var.

Beyaz'i tekrar dUsUnmek igin.
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Monophobia are the sculpts of an eyes-closed self- certainty. The self-confidence of
nature, anima and a gothic interiorised the white with wildness. All we need is a
courage!

Climbing up the stairs of Elhamra passage is always important for me. They were the
steps that | took into the Art World. | was stepping up for the exhibition and seminars
of Karsl Sanat in 2006. With the dynamism of the initiatives, it was a great era. The
building witnessed tens of sessions and discussions. When Karsi Sanat moved from
there later, | didn't come by there. Still, | kept looking dolefully to this building and
new conversions at its gate everytime | pass by. After years, 'm stepping up these
familiar stairs now again. Gaia Gallery is this building now, producing important
exhibitions despite of being a new one. This month, | stepped up these familiar stairs
for Hande Sekerciler's "Monophobia” exhibiton. When | saw Hande's works years ago, |
found some similarities to manga esthetics and modern-day comics understanding.
They made me think sexy pin-up figures and shiny magazine pages.

They were also similar to lithe, dynamic and a 'boom’ effect like a cinema. These were
the first impressions of me of course. Above all, | also discovered new gothic
sensitivity belongs to after 1990s culture slightly. While | was walking around
"Monophobia” exhibition, | noticed that the new gothic sensitivity is in a new era now.
This is an exact opposite gothic made from 'milk white'" material. It creates another
kind of power when the dusk and uneasiness required for gothic sensitivity are
emerged in the contrast white.

The statues,busts, heads and penetrating looks in the series of Monophobia are
tracing this 'primitive’ white, the shamanistic signals of modern-wild. The civil
slickness and purity settled in first marble, then plaster are placing the supressing
mass and the hybrid body-presence that the abrahamic religions reduced as an
abstract exhibiter to a black space. Hande is confronting the potentials of epoxy and
acrylic with the sensibility of the civilisation's smooth marble and rococo plaster.
Ethereal shows the unveiled richness of Shamanistic beyond the abstractness of
monotheism, a cosmos and optimism beyond the fear of hell and the ‘prize’ of the
heaven.

The glance gliding away from Hande's white is trying to read the animal-presence,



horn, the wildness behindhand and living as latent nowaday in its own way. This is the
wriggle that cannot be sculpted such as marble and plaster, cannot establish a
bloody empire on milk white and smoothness and cannot be covered... And always
vivid wriggle! There is peaceful and self confident blindness far from tediousness in
the sculptures. Peace far from Jesus's Pathos or self-immolation. From the
renaissance sculpts to the hi-fi earphones 'hipster’ kind of peace maybe. It changes
according to the commenters. Monophobia are the sculpts of an eyes-closed self-
certainty. The self-confidence of nature, anima and a gothic interiorised the white
with wildness. All we need is a courage! White is ‘resumption’- not Tabula Rasa. Also
not the boring preaches of a virgin culture. Then what? Just the thing we need, an
eirenicon that accepts the desire as principle, rebelling to the ethereal mercilessness.
The desire of going back on the Shaman inside of us.

A milk white consonant with Black and White on the floor and the place. An
innocency calls the stain.

Dusk squirts from the White.
Friendly uncanny.
You have time untill 7" of November fort he sculpts of Hande Sekerciler.

To think about White again.



